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Chamber Symphony, Op. llOa 
I. ··Largo 




Symphony No. 103, "Drumroll'' 
I. AdagiD-'-Allegro con spirito 
II. Andante 
III. Minuetto 




(l 7 32-1809) 
To receive. occasional emails from.the School ()f Music about upcoming conceits, 
semi an email With your name and address to:· · concerts@ithaca,edu 
Photographic, Video, and so.und recording and/Or transmitting de\lices are not 
permitted inJhe Whalen Center concert halls. Please tum off all cell phone 
ringtones. · 
PROGRAM NOTES 
Chamber Symphony, Opus llOa 
String Quartet No, .8 by Dimitri Shostakovich, later arranged by 
conduttor Rudolf BarshiJor string orchestra entitled Chamber 
Symphony, was born out of a dark and. tumultuous time in 
Shostakovich's life. In 1954, his wife died unexpectedly of cancer 
followed by the death of his mother in 19 5 5. Shortly thereafter he 
proposed to former pupil Galina Ustvolskaya but was turned down. 
He eventually remarried which ended in divorce in 1959. But his 
domestic life was not the only thing that was suffering. He had 
attacks of diphtheria, angina, inflammation of the lungs, and .in 1958 
he showed signs ofwhat would become polio. In poor health and 
without domestic support, he yielded to pressures to join the 
Communist Party in 1960, .a decisionwhich haunted his conscience 
for some time. 
The string quartet, written in a mere three days, was originally 
subtitled "To the Memory of the Victims of Fascism". This was a 
response to his visit to Dresden where he learned of the.140,000 
deaths due to Alliedbombings in February of 1945. Although it is 
impossible to deny the influence this visit had on the work, the real 
subject of the pieceis Shostakovich himself. The string quartet has · 
beencalled by some ar:i autobiographical suicide note, a musica.l 
obituary which incorporates quotations from several ofhis tragic 
works. 
The opening motive provides the first clue to the autobiographical 
nature ofthe piece: D-Eb-C-B. The spelling of this four-note motive .is 
D-S-C-H, the initials of Dimitri Schostakovich (using the German 
spelling of his last name, S denoting the solfege name of Eb (Es) and H 
denoting the solfege name of B). This musical signature, inspired by 
Johann Sebastian Bach,who used the same technique (B-A-C-H) in his 
last (and unfinished) masterpiece the Art of Fugue, is referenced 
throughoutthe piece.· Introduced by the lower strings, the motive 
sets a somber, ominous torte.for the first movement which is abruptly 
shattered by the ferocious second movement .. The explosive opening 
of the second movement is led by the violins playing on their lowest 
string, the G-string, creating a rough, gritty sound. The third 
movement, marked Allegretto, has the character of a macabre dance 
using hemiolaand otherrhythmic devices. The fourth movement 
.seems to most vividly reflect the destructfon of Dresden in 1945. 
Throughout the movement there are a series of three abrupt, hammer 
blows, perhaps mimicking the sound of bombs exploding, or 
representing the sound of the Fascist regime knocking at his door. 
The .fi~h movement has lamenting character similar to the first. The 
work ends withouthope, darkly fading away. 
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Daniel Pearl Memorial Concert 
Guest Ledure: Sebastian Currier, 2009-10 Karel Husa 
Visiting Professor of Composition 
Selected works of Sebastian Currier 
Wind Ensemble; Stephen Peterson, conductor 
Faculty Recital: Brad Hougham, baritone . 
Fatuity Recital: JeffreyGray, bass trombone 
Faculty Recital: Richard Faria, clarinet 
Faculty Chamber .Recital: .Pablo Cohen, guitar; Steven Mauk, 
Soprano saxophone; and Nicholas Walker, string bass 
Guest Cha.mber Recital: West Point Saxopl10ne Quartet 
Faculty Recital: Lee Good.hew Romm, bassoon 
The Rachels. Thaler Concert Pianist Series 
Master Class: Ingrid Fliter, piano 
Guest Recital: Ingrid Fliter, piano .. . 
"Octubafest: Tuba Ensemble; Edwin Diefes, director 
Faculty Recital: Susan Waterbury, Violin 
Guest Reeital: Mirror Image,. French horn duo 
PrecConcert Lecture: John Daniels Jenkins, theorist 
Contemporary Ensemble; Jeffery Meyer 
and Richard Faira, co-directors 
USAF Band of Liberty's Colonial. Brass Quintet 
Brass choir; Keith Kaiser, conductor ap.d Boynton Middle 
School Brass; Mich~el Allen, conductor 
Faculty Chamber Reeital:.Ithaca Wind Quintet 
Faculty Chamber Recital: Ithaca Brass 
Flute Ensemble; Sarah Plunkett, graduate conductor 
Tro.m .. bon. e T. ro .. upe; Chade.s DePao. lo, co. nductor 
Faculty Recital: CarolMcAmis, soprano 
30'\l Choral Composition festival; dosing concert 
Faculty Reeital: Elizabeth Simkin, .Violoncello 
Faculty Recital: Charis Dimaras, piano 
Faculty Recital:. Elizabeth Shuhan, flute; Alexander Shuhan, 
Frenchhorn; Jennifer Hayghe, piano 
Opera Workshop; Brian DeMaris, music director 
Chamber Orchestra; Jeffery Meyer, conductor 
Jazz Ensembles; MichaelTitlebaum and Tom Killian, 
musical directors 
Ithaca College COrtcerts 2009c10 
(admission charge) 
Theodora Hanslowe, mezzo-soprano 
Cameron Carpenter, organ 
